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From the President 


Dear Governor Grasso: 


This letter is a follow-up to our meet- 
ing last May in which we described to 
you the financial plight of the archi- 
tectural profession in this state. You 
may recall that we told you that at that 
time there had been approximately 

а 30% decrease in employment within 
the profession since 1970. 


I must report to you that, though the 
Connecticut Society of Architects has 
not made a survey since early this 
year, the employment situation ap- 
pears to have worsened. Fewer of- 
fices have work loads that will permit 
them to keep their staffs at present 
levels. The job clearing house, main- 
tained by the chapter office, reports 
a sharp increase іп the number of 
resumes submitted to it and a de- 
crease in the number of firms looking 
foremployees. 


We are cognizant of the state’s finan- 
cial condition and the attendant 
limitations to projects it can under- 
take at this time. We do wish to point 
out, however, that this is an excellent 
time for future projects to be pro- 
gramed and designed, and that this 
is not expensive, 


We are somewhat discouraged by 
Commissioner Tepper’s simplistic call 
for standard school building design 
asa cure for the high costs of school 
construction. We have responded 

to his call by pointing out some of the 
fallacies we see in his proposal and, 
more important, offering the knowl- 
edge and experience of our members 
for his use and aid. We hope he will 
accept our offer. 


On September 18, representatives 
from the Connecticut Society of 
Architects visited Commissioner 
Weinerman and offered him the 
services ofa task force of architects 
selected for their experience in 
school design and construction. 
The Commissioner accepted our 
offer. 


The key to a broad improvement of 
this profession’s financial situation is 
creation of a more favorable climate 
for businesses, large and small, to 
remain and expand in this State. We 
are,as you know, in direct competi- 


tion with other States, and, by and 
large, we are not winning the race. 


We fully understand that Connecti- 
cut has some inherent disadvantages, 
such asa climate requiring high heat- 
ing costsand a location distance 
from many major markets. We are 
also aware of its advantages, and we 
think that your administration can 
make our State competitive by im- 
proving the business climate. We 
urge you to take immediate action. 


Respectfully yours, 


RobertL. Wilson, А.1.А. 
President 


The above letter was sent to Governor 
Ella Grasso on September 18th, 1975. It 
started me ona train of thought about 

how politics influences everything we 
architects do and further ruminations on 
the political process and what we can do 
to influence it. 

In this period of ‘‘post-Watergate mor- 
ality”, many of us have tended to shun 
politics and fear that political involvement 
would taint us. This is an unfortunate situ- 
ation; “Politics is here to stay,” as the 
saying goes, and the architectural profes- 
sion would do well to get rid of the 
ostrich-like notion that it should not be 
involved. 


Our profession is suffering one of the 
worst batterings it has ever sustained. Ac- 
tions or non-actions by our political lead- 
ers played an important role in creating 
this current economic crises and like it or 
not will have an important role in ending 
the problem. 


Since politicians and politics affect our 
profession so acutely, it only makes sense 
for us to try and have our interests under- 
stood and favorably acted on. The only 
way to do this is to roll up our sleeves and 
wade in. As citizens, architects have 
every right to support candidates and 
issues of their choosing, financially or 
otherwise. 


Гат notsuggesting that architects pay 
bribes or make political contributions to 
obtain work. Гат saying that it is not only 
legal and ethical, but sensible to be in- 
volved. A politician who knows that you 
have supported him and/or his cause is 
far more receptive to your entreaties than 
if he has never heard of you or hears from 
you only when you've gota problem. 


Political activism is one of the ingredients 
which could spell the difference be- 
tween stagnation or dynamic growth of 
the architectural profession. 


Robert L. Wilson, AIA 


From the Executive Director 


Itis virtually certain that the CSA willbe 
moving into anew office at the end of 
November. We will be moving into the 
old Marlin Firearms complex at 85 Willow 
Street in New Haven, having chosen this 
site after an extensive search in the New 
Haven area, 


The new location has a number of advan- 
tages: (1) the rent is less; (2) the space is 
more suitable to our needs; (3) there is 
ample free parking; and (4) it is extremely 
convenient о 1-91. Aside from these 
practical advantages, there is the com- 
forting thought that the CSA is contribu- 
ting to the economic viability of a nice old 
New England factory. | personally think 
that this isimportant. 


We ask you to pardon our busy signal 
and understand our not being present to 
answer your phone calls. Reluctantly, we 
had to put Judi Harris on leave of absence 
for the remainder of the year and, in the 
interest of economy, we took out one 
telephone line. We have done these 
things, and others, to cut expenses to the 
bone and to avoid ending this year with a 
deficit. The chapter’s shortfall in dues is 
directly related to the lowering of em- 
ployment by the firms. Our supplemen- 
tary dues are based on employment, and 
receipts were well below budget, despite 
the fact that, in making our 1975 budget, 
we estimated less employment and lower 
income from supplementary dues. 


It is gratifying, however, that the chap- 
ter’s membership is holding steady. Fur- 
thermore, there is a marked increase of 
interest in the chapter on the part of 
young practitioners and people in the 
firms. Here is where our members can be 
tremendous help. Make it a point to dis- 
cuss the advantages of chapter member- 
ship with your associates, employees and 
friends in architecture and allied fields. 
This is far and away the best method of 
getting new members. 


The topics of chapter income and mem- 
bership naturally lead into a short com- 
menton business conditions as we see 
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em from the chapter office. Though 

nditions in our industry are flat, with no 
idence of a general improvement, there 
зет to be a few more firms busy now 

an there were three months ago. Our 
bb clearing house has sent out more 
Psumes in the past two weeks than in the 
o months previous. The firms that are 
ректв help are looking for experienced 
ands, skilled in production, because 

ey have a job to get out. If, however, 

ena slight but steady increase in work 
ccurs, the firms will be seeking people 
the entry level whom they can train in 
eir own methods. 


lease be sure to call the chapter office 
you need someone in your office. Our 

bb clearing house, а free service, has 
sumes of people in all experience levels. 
e will be happy to send you resumes of 
ople whom, after discussing your re- 
lirements with you, we feel are appro- 
iate to your needs. 


e concern that many architects have 
own over the rise in premiums for errors 
d omissions insurance has led the chap- 
r to establish a task force which is study- 
g the policies offered by several insur- 
ce companies. Representatives from 
ictor O. Schinnerer, general agents for 
NA/Insurance, and Design Professional 
surance Company have met with the 
hsk force. We have corresponded with 
Ppresentatives from Sequoia and North- 


THE MARKET PLACE 
SKYLIGHTS and 


COPPER DECKS by 


brook Insurance companies. The task 
force does not intend to evaluate the of- 


ferings of each company and make recom- 


mendations. It does, however, intend to 
disseminate information on available 
insurance to CSA members. The task 
force has also decided to construct a com- 
prehensive educational program on im- 
proving quality control in practice and 
thus reducing exposure to claims. The 
program, far more thorough than any- 
thing put on by the chapter thus far, will 
be scheduled just as soon as it is put 
together. 


The press, particularly The Hartford 
Times, has advocated the use of stock 
school plans to pare the cost of providing 
school buildings inthe state. This view 

is apparently shared by high state officials 
including Jay Tepper, Commissioner of 
Finance. Rick Schoenhardt, representing 
the CSA as President-Elect, visited Mr. 
Tepper to discuss the matter and to offer 
the services of the chapter to help the 
State aid the cities and towns in produc- 
ing the most effective school buildings in 
an economical manner. This offer was ac- 
cepted by Mr. Tepper who, in turn, has 
asked Public Works Commissioner Wein- 
erman to avail himself of the architectur- 
al community in carrying out the Public 
Works Department's role in school con- 
struction. We are confident that discus- 
sions between people from the CSA and 
State officials will continue and that the 
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CALL — Hartford (203) 236-0833 


chapter will be a productive resource to 
the State in school construction. Rick 
Schoenhardt also wrote a detailed re- 
sponse to the articles in The Hartford 
Times to the editor of that paper. It was 
printed. 


The end of the calendar year is the time 
during which the planning for the chap- 
ter’s activities for the ensuing year begins 
in earnest. President-elect Schoenharadt 
has been selecting major tasks for each of 
the chapter’s commissions and has been 
seeking people to serve as commissioners 
and committee heads. He is determined 
that, despite poor economic conditions, 
the Connecticut Society of Architects 
is going to increase its activity inthe fields 
of education, government affairs, com- 
munity affairs, design and professional 
practice. To do this, he asks for increased 
participation in chapter affairs by mem- 
bers of all categories. 

Peter Borgemeister 
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New England Honor Aware 


HONOR AWARD 
in Restoration Category 


PROJECT: First Church of Christ 
Congregational, 
Wethersfield, Connecticut 


ARCHITECTS: Jeter, Cook & Jepson 


The original Meetinghouse of the First 
Church of Christ in Wethersfield was 
built in 1761 and was the only assembly 
hall in the town until the early 1800's. 
Throughout the 19th century, the Meet- 
inghouse was renovated a number of 
times, altering the original colonial in- 
terior to what can best be described as 
“early Victorian”. The restoration project, 
completed in 1973, returned the building 
to its pre-Revolutionary appearance. 
Stained-glass windows, amphitheater 
seating, and entrance foyer of earlier 
renovations were removed. Box pews 
were installed, the original high pulpit 
was returned to its initial location, and 
the windows were restored to their orig- 
inal configuration. 


Jurycomment: “A loving, metic- 
ulous restoration of the original fabric. 
Praiseworthy use of financial and tech- 
nical resources.” 


Fourteen projects designed within an 
historic context received awards from the 
New England Regional Council annual 
meeting October 11 in Newport, Rhode 
Island. The three-day conference, hosted 
this year by the Rhode Island Chapter 
which is celebrating its centennial anni- 
versary, was organized around the theme 
“Historic Resources”. 


Award certificates were presented to 
eight First Honor and six Honorable 
Mention recipients in five categories: 
Restoration, Extended Use, Community 
Contribution, New Construction, and 
Urban Design and Use. The winning en- 
tries, selected from among fifty submis- 
sions fromall parts of New England, 
included the work of two Connecticut 
firms, Warren Platner Associates of New 
Haven, and Jeter, Cook and Jepson of 
Hartford. 


The awards jury consisted of Antoinette 
Downing, Chairman of the R. |. Historical 


Preservation Commission; Joseph El- 
dredge, FAIA, Editor of “Architecture: 
New England”; Robert G. Neiley of Bas- 
tille-Neiley, Boston and State Preservatio 
Coordinator for Massachusetts; Judith 
Wolin, Assistant Professor of Architec- 
ture, Rhode Island School of Design; and 
Henry F. Miller, FAIA, Associate Director 
of Facilities Planning, Yale University and 
State Preservation Coordinator forthe 
State of Connecticut. 


First Honor Awards in the “Restoration” 
category went to Irving B. Haynes апа 
Associates of Providence,R. |. forthe 
Slater Mill Complex in Pawtucket, К. 1.; 
Jeter, Cook & Jepson of Hartford, Conn. 
for the First Church of Christ Congre- 
gational, Wethersfield, Conn. Irving 
Наупе < office also received an Honor- 
able Mention in this category for the 
United Congregational Church, Little 
Compton,R. 1. 


Photography by Charles N. Pratt 
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the category of “Extended Use”, First 
onor Awards were presented to Childs 
=rtman Tseckares Associates of Boston, 
ass. for One Winthrop Square Build- 
g & Plaza (the Old Record American 
ilding) in Boston. Larson, Hestekin, 
nith, Ltd. of Eau Claire, Wisconsin re- 
ived a first award for the restoration of 
e Busiel-Seeburg Mill in Laconia, N.H., 
d Anderson Notter Associates, Inc. of 
aston received two first awards in this 
мерогу — one forthe Tannery іп Pea- 
dy, Mass., and the other for the Old 
ston City Hall. Stahl/Bennett, Inc. of 
ston received an Honorable Mention 
r the Rockingham House Condomini- 
as in Portsmouth, N.H. 


n Honorable Mention in the “Com- 
unity Contribution” category went to 
arren Platner Associates of New Haven, 
onn. for Apex (Teknor Apex Co.) in 
hwtucket, К. |. 


n Honorable Mention in the “New 
onstruction” category went to Ezra D. 
renkrantz & Associates of New York 
ty for Canady Hall (undergraduate dor- 
itories) at Harvard University. Hill Miller 
iedlander Hollander, Inc. of Cam- 
idge, Mass. also received an Honorable 
ention for the Falxa House in Boston; 
did Ecodesign, Inc. of Cambridge for 
e Westford Fire and Police Station in 
estford, Mass. 


rst Honor Awards in the “Urban Design 
d Use” category went to James How- 
па Ballou of Salem, Mass. for the north 
je of Front Street in that town, and to 

derson Notter Associates, Inc. for the 
ewburyport Historic Redevelopment 
oject, Newburyport, Mass. 


ch architect and owner of the winning 
‘ojects received a certificate of com- 
endation from the New England Region- 
Council of the American Institute of 
chitects at the Awards Dinner held at 

e Sheraton Islander in Newport. = 
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Jurycomment; “Introduction of humane 
spaces and new dimensions into an im- 
pacted industrial area. New construction 
added to old equals more than the sum 

of its parts.” 


HONORABLE MENTION 
in Community Contribution Category 


PROJECT: Teknor Apex Company 
Pawtucket, Rhode Island 


ARCHITECTS: Warren Platner Associates 
Jesse Lyons and Robert 
Brauer 


This renovation of a 19th-century indus- 
trial complex in decayed urban area 
conserves and extends the old by adding 
new construction and transforming 
spaces for greater utility and efficiency. 


Architecture As A System 


The nature of architecture has eluded 
careful and reasoned analysis. Its very 
complexity and the emotion it evokes 
have made it more a matter of intuition 
than of tight knit logic. More recently 
however, with the advent of the systems 
approach and theory, new light may be 
shed on even such impenetrable subject 
matters, а development that could help 
make the architect more effective т serv- 
ing society. 


The systems approach, in case you haven't 
heard, isa powerful technique of analysis 
that has more recently taken the academic 
world by storm. It is a method that seeks 
out the common denominators of widely 
different activities and operations, using 
the knowledge gained in one activity to 
gain new knowledge in others. 


One immediate advantage of the ap- 
proach is that it readily provides an analyt- 
ic structure or pattern for the organiza- 
tion of data т апу new and unfamiliar 
subject matter. It thereby helps the re- 
searcher not only to formulate his ques- 
tions, butto fit the various bits and pieces 
of facts and observations into a meaning- 
ful pattern. As applied to architecture — 
an activity with a vast heritage of insights 
and principles, and as many misconcep- 
tions — the systems approach tells us little 
that we haven't heard before. But it tells 
these things in anew context within 

which their significance emerges with 
startling clarity and effectiveness. The 
new level of understanding gained prom- 
ises to yield great dividends in profes- 
sional and artistic quality. 


What Is A System? 


The system theorist tells us that a system 

is any entity whose parts are so arranged 
that it yields an end result through its 
processes. Thus the machines that pro- 
duce cloth, the sharpener that produces 
the sharpened pencil, and the complex of 
institutional arrangements that produces 
democratic government are all examples 
of systems. In each case, the arrange- 
ments and interrelations of the parts chan- 
nel and contain the energies of the sys- 
tem so that its end result may be yielded. 


Once we recognize the system as a means 
for yielding ends, it is plain to see that 
systems may be designed to produce their 
ends with the least expenditure of re- 
sources. Thus, the systems designer may 
eliminate from a system any redundant 
parts or anything that does not contribute 


to the yielding of its ends, thereby making 
the system economic or efficient. This 
observation may be summed up asa first 
corollary of systems which defines econo- 
my asa state of the system wherein the 
least quantity of resources is brought 
together to yield the system end. In fact, 
we learn from systems theory that, out- 
side the context of the system, the term 
economy has no meaning. For it is only in 
the relation of means to ends in connec- 
tion with systems that economy can be 
spoken ofatall. 


Application to Architecture 


Given the definition of the system and 
the nature of system economy, how are 
these theoretical points applied to archi- 
tecture? The answer is readily apparent. 
For, at the very least, is not any work of 
architecture an assemblage of interre- 
lated parts designed for the yielding of 
various ends? And does not the architect 
concern himself with the refinement of 
his system so that it will produce its end in 
the most direct and efficient manner with 
the least expenditure of resources, that 
is, in the most economical way? It seems 
that the role of the architect as systems 
designer and economizer is so familiar to 
us as to scarcely require mention. For who 
has not observed the architect typically 
designing his walls to serve at one and the 
same time the triple duties of structural 
element, space divider, and decorative 
feature? And who has not heard the archi- 
tect defined in jest as “a juggler of inade- 
quate spaces”? — another reference to 
his economizing role in design. 


So far so good. The systems definition 
does indeed apply to architecture and the 
corollary concerning economy applies 

to an important role of the architect as a 
systems designer. Now if architecture is a 
system like any other system, how does it 
differ from other systems, for surely there 
are differences? 


To answer this question, the systems theo- 
rist offers a second corollary to be de- 
rived from the definition of system, name- 
ly, that the essential difference between 
systems lies іп the ends they yield. This 
corollary simply tells us that we cannot 
expect asystem which yields sharpened 
pencils to be the same as one which yields 
cloth. Since the ends of these systems 
differ, the system entities which yield 
those ends must differ accordingly. We 
can learn from this corollary that knowing 
the ends of a system helps us to gain a 
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better understanding of the nature of the 
system which yields those ends. There- 
fore, our quest for the nature of the archi 
tectural system leads us to inquire of the 
specific ends of the architectural system 
— the ends which distinguish it from 
other kinds of systems. And when we tur 
to this question, we find that architectura 
history provides us with a ready answer. 


The Ends of Architecture 


Traditionally, the ends of architecture 
have been summed up as Commodity, 
Firmness, and Delight, formulated by the 
Roman architect Vetruvius who lived 
more than 2,000 years ago. In accordance 
with this view, and in the context of the 
systems approach, architecture becomes 
a complex system comprised of three sub 
systems, each yielding an end. An ex- 
amination of these subsystems and their 
ends provides striking confirmation of 
their continued validity and relevance. 


Commodity refers to the ends of the arch 
tectural system as satisfying functional 
requirements posed by society. It is be- 
cause men live, assemble, and work in 
certain ways that systems may be designe 
to accommodate those ways of function- 
ing. Thus, the parts of buildings — as іп 
other tools for fulfilling functions — may 
be fashioned and arranged into systems 
so as to take on capacities for fulfilling 
functional requirements. 


Since it is for the sake of the functional 
ends — Commodity — that architectural 
works аге constructed, many architects 
and critics have theorized that this end 
comprises the highest essence of archi- 
tecture. In our time, this end has been 
made a central feature of the modern 
school of architecture. Under the banner 
of the slogan, “Form follows function,” 
function has been pursued as the ultimate 
end of the architectural system, often to 
the neglect of other ends. 


Firmness, the second end cited by Vetru- 
vius, refers to those ends of architecture 
which are the products of its structural 
systems — the systems which accommo- 
date it to the forces of gravity or the rav- 
ages of climate. Here again, it is the system 
arrangements given to the material parts 
of the work of architecture — the shape 
that formsa truss or arch, or the roofar- | 
rangement that pitches water — that ac- 
count forthe capacities of works of archi- 
tecture to withstand firmly the forces that 
would otherwise bring them down. 
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buch structural systems are a vital con- 
tituent of any work of physical materials. 
n architecture, they have historically 
layed a determining role іп the creation 
f architectural styles and in the making of 
ronstruction possible and have thereby 
»arned an often exalted and central 

расе in theories of architecture. The end 
bf Firmness, then, isclearly another es- 
ential of the architectural systems — an 
nd never to be dismissed as irrelevant. 


swe have seen, both Commodity and 
irmness are indeed time-honored and 
pssential ends of the architectural system. 
However, itiswhen we come to the third 
bf the architectural ends cited by Vetru- 
ius, Delight, that we find the matter 

nore problematic. For unlike the other 
nds which relate to down-to-earth mat- 
rs of use and structure, the nature and 
lole of Delight remain obscure. For what 
Delight? In what way and in what sense 
ay it be said that architecture yields de- 
ght? May по the very thing which de- 
ghts one person be abhorrent to another? 


bo elusive has been the nature of this end 
hat many architects and critics have dis- 
1155е4 it, or have come to believe that it is 
othing more than the economical inte- 
bration and fulfillment of the ends ої 
ommodity and Firmness. And what of 
he delights yielded by architectural 
orks, such as their visual character, their 
bersonality, or their beauty? It is sug- 
bested that these are personal, inconse- 
juential and ever-changing factors — far 
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less than joys forever. But these things 
have long been the subjects of endless 
debates. Can systems theory add anything 
new to such discussions? As before, sys- 
tems theory does indeed offer helpful 
insight. 


A third corollary derived from the systems 
definition tells us that a system end is one 
which is a direct result and outcome of the 
arrangements of the parts of the system 

To illustrate, an office stapling machine, 
which is itself a system for stapling, can be 
used as a paper weight. However, unlike 
its role as stapler, its role as paper weight 
does not emerge from the interrelations of 
its parts. Hence, according to our third 
corollary, the end of “paper weighting” 
is notits system end, while the end of 
stapling is just such an end. 


If we now refer back to our earlier dis- 
cussions of Commodity and Firmness, it 
is evident that each of these architectural 
ends are system ends. For in accordance 
with our third corollary, each is the emer- 
gent outcome of the arrangement of the 
parts of the architectural system. The 
question that arises, then, is what form of 
Delight is similarly emergent as a system 
end through the arrangement of the inte- 
gral parts of the architectural system? 


Delight: Venturi versus Alberti 


То clarify our thinking on the nature of 
Delight as the outcome of system proces 
ses, itis first helpful to distinguish what 
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thisend is not. Architect Robert Venturi's 
approach to delight provides us with just 
such a negative example. Mr. Venturi be- 
lieves that architectural delight emerges 
from the memories and associations соп- 
jured up in the beholding of a given work 
so that itaffords material for numerous 
mental associations to historic architec- 
tural and social factors. Thus, we are apt to 
find such things as symbolic associations 
to the old neighborhood movie houses 
of New York City orsome kinds of archi- 
tectural “in-jokes” evoked through the 
use of materials and motifs and the like. It 
is presumed that awareness of these fac- 
tors offers a kind of delight to those who 
аге clued-in to them. Perhaps this delight 
isnothing more than knowing something 
our neighbor is ignorant of, or perhaps 
itissomething else. 


Whether these ends are really of impor- 
tance in architectural works is certainly 
amatter open to question. However, 
what is particularly relevant for our put 
poses is the fact that such delights are not 
the outcomes of integral ar hitectural 
systems, whatever else they may be. This 
becomes apparent in the case of a person 
whose background leaves him with no 
associations to Мг. Venturi’s work and 
therefore he does not relate to Venturi's 
symbolic commentaries. The work of 
architecture in such cases clearly does not 
have the power to evoke those associa- 
tions by means of the arrangements of ДЕ 
parts. Of course, through indoctrination 
(Continued to page 16) 9 
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The Market Place 
ot Glen Lochen 


RETURNING PEDESTRIAN SHOPPING TO SUBURBIA 


by H. Evan Snyder 


10 


One thing most frequently missing along 
the main-street shopping areas of such 
suburban communities as Glastonbury, 
Connecticut is the pedestrian. The auto- 
mobile isking — especially the misnamed 
“station wagon”. Shoppers drive uptoa 
store, get out of the car, walk into a build- 
ing, make a purchase, return to the car, 
and drive off to the next shopping stop 
(or Stopand Shop). 


One doubts that developer David Mac- 
Clain could have foreseen the current 
high cost of gasoline and the other com- 
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plexities of our energy situation when 

he planned The Market Place at Glen 
Lochen with California architects Callister 
Payne & Bischoff, but among the many 
startling results of their efforts is the fact 
that they have succeeded in bringing the 
pedestrian shopper back to the suburban 
scene. 


True, one must generally drive to the Gler 
Lochen mall and park the car, but after 
that it’s all footwork — and delightful 
footwork at that — which can consume 
the better part of a morning or afternoon. 
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nce the shopper enters the 90,000 
uare-foot, boomerang-shaped com- 
lex, he is faced with a multi-level maze 
warm wood, accented Бу brightly- 
inted pipes and columns and the lush 
еепегу of tropical plants. 


e aroma of fresh pipe tobacco invites 
visit to the small shop next to the main 
trance. Beyond, one finds coffee being 
ound and blended to a buyer's specifi- 
tions, a host of fine wines and liquors at 
e spirits shop, candies freshly made 

der astriped awning, an extensive 
lection of books, works of art, a bou- 
jue for gifts, and afine restaurant and 
ratthe end ofthe line. But that’s just 

e beginning — one level of one arm of 
e boomerang! Inall, there are thirty 
ops, ranging in size from the single 
unter of the Craftsman’s Corner to 

00 square feet of horticultural paradise, 
mplete with a waterfall, in Lexington 
ardens (a supermarket for plants). 


ansplanted California Contemporary 


first glance, The Market Place seems 
it out of tune with the architectural 
заѕсаре of one of Connecticut's oldest 
wns. The three-story rise of rough- 

vn western cedar siding is punctuated 
large, sloping areas of copper roofs 
dsolar-tinted glass skylights. Sharply 
yinted ends of the boomerang project 
ward the adjacent street and back 

ward the pond, resembling the “con- 
прогагу rustic” style associated mainly 
th California and the west coast. А sec- 
bd look, however, reminds one that 
ese shapes — particularly the lines of 

e shed roofs — are typically New Eng- 
id forms which сап be seen іп any 


rn orsalt-box colonial house. 


е forms at Glen Lochen are also not 

w to Connecticut. Beginning with the 
zaar at Heritage Village in Southbury, 
imilar style was repeated on a much 
ger scale atthe Exchange at Talcott 
llage in Farmington before its reincar- 
tion in Glastonbury. Fortunately, pro- 
tarchitects David Williams and Byron 
ith of the CP&B organization, in con- 
nction with the developer, were able 
maintain the excitement of the earlier 
bsigns on a scale more in keeping with 
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Photography by Monica A. Wolff 
г Бе 


(Opposite page) The Market Place at Glen Lochen follows the contours of 
man-made pond. 


(Top) Tinted skylights provide greenhouse for Lexington Gardens plant shop 


(above) Main entrance foyer of The Market Place is accented by warm wood, 
brightly painted HVAC ducts and antique stained-glass dome. 
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the requirements of the site, budget, 
and possible future development of the 
entire Glen Lochen project, including 
additional commercial as well as residen- 
tial areas. 


The result of their careful planning of the 
total environment has been to bring the 
“delight” of architecture toa suburban 
shopping mall- an area from which it has 
been too frequently absent. A great deal 
of that delight lies in the complete expo- 
sure of the structural elements which, 

in themselves, become architectural 
details at Glen Lochen. The pure post- 
and-beam structure of The Market Place 
consists of pre-cut laminated beams from 
Unadilla Laminated Products of New York, 


(above) The three-story rise of The 
Market Place is broken by steeply-pitched 
copper roofs with skylights. 


(left) Streetentrance to the mall features 
handc arved and painted signs from 
Vermont. 


supported by 10-inch steel columns fabri- 
cated by Shephard Steel of Hartford. 
Structural engineers В. A. Goodell and 
Associates have used these elements in 
arranging the building in 20-foot square 
bays which have then been turned at 45 
degree angles tothe two main axes of 
the complex, creating what appears to be 
anon-modular space in the interior. 


Indeed, the interior spaces of The Market 
Place have an almost “unplanned” or 
improvised appearance. This casual at- 
mosphere is enhanced by the intricate 
circulation patterns which move through 
the many levels of the building, and by 
the maze of beams, columns, duct work 


and fire sprinklers exposed overhead. 


Inthe planning and construction of a 
project like Glen Lochen in Connecticut, 
there are bound to be problems with 
existing building and fire codes which 
have not been written to cope with the 
problems posed by the building's unusual 
design. According to structural engineer 
Richard Perras, the Glastonbury Building 
Board of Appeals fulfilled well its function 
ot reinterpreting the c odes to accommo- 
date the exceptional requirements of The 
Market Place which are unfamiliar in 
many parts of New England. 
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(right) Stained-glass dome in the lobby 
came from old Glasgow ferry boat 
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(Above) The boomerang shape of The Market Place 
creates an inviting brick- paved courtyard for picnicking, 
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Suburban Renewal 


The Market Place is the major component 


of the Glen Lochen project, which occu- 
pies a 23-acre parcel in the 90-acre Glas- 
stonbury Center Urban Renewalarea. 


“Renewal” is usually thought of in terms 


of decaying central-city sites, but it is no 
less applicable in suburbs such as Glas- 
tonbury, which have expanded haphaz- 
ardly as satellite communities of Hartford. 
[he Glen Lochen site in the center of 


town, for example, was а swampy area 
used as a dumping ground, but which has 
now been carefully recontoured and 
filled, forming a delightful pond as the 
area's focal point. Four office condo- 


minium structures anda new branch 
bank, each echoing the style and materials 
of The Market Place, have been added 

to the complex, and 72 residential condo- 


minium units are currently in the planning 
stage. The total budget for the completed 
PUD will thus be in excess of $8,500,000 
and the result will be a newly revitalized 
core shopping area for the widely scat- 


tered elements of the community, as well 
as a Major attraction for the entire central 
Connecticut region. 


hotography by Robert Perron 


shops which line the corridors of The Market Place. 
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Pedestrian shoppers can browse at their leisure through the thirty specialty 


Project: The Market Place at Glen Loch- 
en, Glastonbury, Connecticut. 


Architect: Callister Payne & Bishoff; 
August Rath, architect of record; 
David Williams and Byron Ruth, project 
architects. 


Program: 90,000 sq. ft. of retail and pro- 
fessional office space. 


Site: 23-acre meadow, in transition zone 
between town center and flood plain 
conservation area. 


Structuralsystem: exposed poured con- 
crete base; laminated timber frames 
supported by concrete-filled steel 
pipe columns; exposed wood decking 
at floors and roof. 


Mechanical system: forced air HVAC sys- 
tem; gas-fired hot water boiler with 
water distributed to ten air-handling 
units. 


Major materials: southern yellow pine 
flooring, interior and exterior cedar 
siding, copper roof, laminated tinted 
glass skylights. 


Consultants: 

Callister Payne & Bishoff, site planning 

Richard Perras and R.A. Goodell, 
Goodell Associates, structural 

Donovan, Hammick & Erlandson, 
mechanical and electrical 

Megson & Hyyppa, civil 

Lombardi & Associates, flood control 

James Juros Associates, consulting 
architects 

Beverly Trupp, Color Design Art, 
interiors 

Anawalt-Myers, restaurant interiors 

Jerry Alexander, stained glass 

William McCallister, John Merriman 
and David MacClain, interior planning 

Vermont Handcarved Signs, Inc 
signage andidentification 


Developer/Contractor: David MacClain 
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(Continued from page 9) 

in history of art courses, persons can be 
programed to have such associations and 
to delight in them or even to revile them. 
Thus, such so-called delights really have 
less to do with the arrangements of the 
parts of the architectural system than to 
non-integral, external factors. We must 
conclude, then, that Mr. Venturi’s brand 
of delight is irrelevant to architectural 
systems and must be rejected in this con- 
text. 


Probably the clearest example of system 
delight resides in the beholding of the 
visual design of acommon blossom. It is 
obvious that to gaze upon such blossoms 
in the fullness of their color and shape 
brings delight. But are we delighted by 
our knowledge that it is a flower or by the 
arrangement of its visual matter in itself? 
Suppose the flower were cut into its 
constituent parts and these placed side by 
side. The shape of the petals and their 
color remain, as does our knowledge that 
itwasa flower. In this condition, how- 
ever, the flower has lost its capacity to 
delight, which, obviously, resided in the 
very arrangements of its parts into a visual 
system — a perfect example of delightasa 
system епа. 


The truth of this observation is suggested 
by no less a key architect and theorist than 
Leon Batiste Alberti of Renaissance Italy. 
Alberti wrote as follows: 


I shall define beauty to be a Harmony 
of all the Parts in whatsoever Subject 
itappears, fitted together with such 
Proportion and Connection, that 
nothing could be added, diminished, 
altered, but forthe Worse 


The Rule of these Porportions is best 
gathered from those Things in which 
we find Nature herself to be most 
complete and admirable; ... From 
whence I conclude, that the same 
numbers, by means of which the 
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Agreement of Sounds affects our 
Ears with Delight, are the very same 
which please our Eyes and our Mind 


Alberti’s statement, of course, is broader 
than the problem of architecture, which 
ismerely one expression of his concept 

of beauty; however, it is apparent that he 
conceives of delight — that which pleases 
our eyes — as the outcome of system proc- 
esses in which visual parts are arranged 

to yield such ends. Alberti further notes 
that the nature of these arrangements — 
their proportion and manner of combina- 
tion — is to be sought in “those Things 

in which we find Nature herself to be most 
complete and admirable,” that is, in or- 
ganic objects such as blossoms. 


Itissuch ends of Delight, the outcome 

of visual systems, which were regularly 
pursued and fulfilled by Renaissance 
architects and artists, making this per- 

iod one of the highest peaks of artistic 
achievement in terms of the quantity and 
quality of beauty created. But the same 
ends were regularly pursued and, in more 
or less degree, fulfilled by many other 
stylistic periods, as can be attested to by 
countless delightful works of art and 
architecture. Accordingly, there are am- 
ple reasons for concluding that Delight 

— the outcome of visual systems as exem- 
plified in Nature — has been atraditional- 
ly valued end of architecture, the absence 
of which end is, “but for the Worse.” 


Notably it is our own modern period that 
has been most delinquent in creating 
such visual subsystems within the archi- 
tectural system. For misbegotten reasons, 
architects and their teachers have been 
led into the narrow pursuit of functional 
and structural ends, thinking these com- 
prised the totality of architectural ends. 
And even where delight was sought, the 
architect was often ineffective in creating 
appropriate visual systems, either through 
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his ignorance of Nature's timeless laws of 
visual system arrangements, or through 
such mistaken beliefs that non-system, 
mental associations may substitute forthe 
delightful ends of visualsystems. Asa 
result, in recent years society has missed 
out оп many, many opportunities forthe 
creation of the visual systems of architec- 
ture and their essential contributions to 
environmental quality. However, through 
the understanding that the system con- 
cept offers, architects can begin anew 

the collective work of inventing the vari- 
ety of modern-day motifs and arrange- 
ments of visual systems that will once 
again delight our eyes. 


Conclusion 


In sum, it Раз been shown that if archi- 
tecture is conceived of as a system, a work 
of human hands and hearts іп the manner 
of any other crafted object, it may be de- 
signed to integrate and fulfill the three 
traditional and essential ends of Commod 
ity, Firmness, and Delight. Understand- 
ing the nature of each of these ends as 
the outcome of system arrangements and 
their essential role in the totality of the 
architectural system leads to the optimum 
realization of each — especially the much 
neglected end of Delight so necessary to 
the human spirit. The systems approach, 
one of the newest of academic tools, 
therefore leads us back to an older con- 
ception of architecture and a fuller vision 
of architectural possibilities. = 


A member of the editorial board of Con- 
necticut Architect, David Basch is Direc- 
tor of Planning for the Board of Trustees 
for the Connecticut State Colleges. This 
article is based on an earlier, more exten- 
sive account of aesthetic systems, “The 
Aesthetic asa System,” published т the 
academic journal, Connecticut Review, 
October, 1974. 
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Warren Pather, FAIA 
t Starts With Interior soace 


Ithough it wasn't until 1967 that Warren 
latner established his own architectural 
rm, he had already become known and 
Imired as a consummate architect, de- 
fener of interior spaces and furniture de- 
gner while at Eero Saarinen Associates. 


few of his well-known projects are the 
ent Memorial Library, in Suffield, Con- 
ecticut; the MGIC Headquarters in 
filwaukee; The Grill, Trans World Air- 
nes, JFK Airport; the Wire Furniture for 
noll; the MultiShell and Shell & Frame 
irniture for Steelcase; The Wood Block 
ollection for CI Design Furniture. Cur- 
nt projects include a restaurant/club 

mplex in the World Trade Center, New 
ork, anda Jewish Temple in Springfield, 
fassachussetts. 


n by Warren Platner, a book highlight- 
ng ten architectural achievements, has 
ist been published by McGraw-Hill and 
ent on sale at bookstores throughout 
te country at the end of October. 


ast year, Warren Platner received the 
rstannual New York Designer’s Lighting 
orum Award for his work in architectural 
shting. This year he was named a Fellow 
f The American Institute of Architects. 


ptember-October 1975 
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keen eseeee 
"ГЕРЕГИ 
ЗЕРЕН 


by Dorothy Beriss 


Enter the Kent Memorial Library in Suf- 
field, Connecticut (The Library onthe 
Green), and the feeling of coziness, of 
warmth and of being at home is almost as 
physically palpable as one of the chairs 
tositin,as the fountain bubbling т the 
library's courtyard, as the scarlet and 
white petunias beside the fountain, cas- 
cading out over their container. 


The library is the creation of Warren 
Platner, ап architect who moves people 
to want to come back to his buildings 
simply because being inside one is such a 
pleasurable experience. A musician of 
space, light, form and texture, Platner 
reaches people through their senses, and 
he shares with them his lyrical vision of 
the world every time they enter one of his 
buildings or use some of his furniture. 


“Warren isa brilliant designer,” says one 
architect simply. “His is very elegant 
work,” says another. “His interiors, his 
furniture, always give a feeling of great 
comfort, yetare formal without being 
severe.” 


With a staff which ranges from twenty- 
five to fifty people, Warren Platner Asso- 
ciates occupies the former factory build- 
ing of asporting gun manufacturer in 
New Haven. Now it isa loft-like series of 
white painted, open areas in whicha first 
glance reveals extensive architectural 
models in various stages of completion 
on tables, men and women at drawing 
boards and typewriters, and, in an office 
slightly to the right of the entry area, 
Warren Platner — a man who seems to 
be charging about even when sitting still 
or talking on the phone. 


“Nobody calls him ‘Mister’, he’s always 
‘Warren’,” says one individual. Another 
says, “You'd normally think of this type of 
guy as an ivory-tower type, but Warren 
isn’tatall. He’sahellofanice guy.” 


Although Platner is six feet tall and slen- 
der, with dark hair, he seems at least six 
feet four. He wears bluejeans — trait 
for which he’s apparently wellknown; 
rumor has it he owns twenty ран. 


His greeting is friendly, but reserved. Не 

seems shy, to be taking some feel of his 

visitor before committing himself with 

any words. But words come with great 
vitality. While stilla very young architect, 17 
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и became clear to Warren that the main 
purpose fora building was to achieve 
interior space for a specific use; that in 
mostinstances, the interior of the build- 
ing was the reason for its construction in 
the first place. He realized, therefore, 
that attention should be devoted to creat- 
ing interior spaces that were ideally suited 
for their specific purposes. 


“Nobody ever puts up a building just to 
erecta wall ona street,” Warren says. “If 
a building is intended for use by people, 
it should be designed that way; if for 
machines it should be designed for their 
use. 

“Architecture is about how you feel when 
you're in the building. If we can create 
the kind of spaces that make you feel 
right when you're in them, then we're 
successful.” 


ad 


Everything Warren Platner says and does 
follows from that philosophy. In order to 
provide man with an hospitable environ- 
ment, Platner’s buildings and interiors 
are rooted in what he perceives to be the 
physical, psychological and emotional 
requirements of people as these relate to 
the individual’s use of a specific build- 
ing. He maintains in his designs the aware- 
ness of the individual’s needs for warmth 
and security. 


“Man likes shelter — the psychological 
as Well as the physical kind,” he says. “Не 
likes the feeling of enclosure, a feeling 
of place, а feeling that he is somewhere. 
He likesa feeling that he is safe and se- 
cure. He likes a feeling of warmth — psy- 
chological and aesthetic warmth, as well 
as the atmospheric variety. He likes to 


The Warren Platner Associates of New 
Haven received the third award in the 
Non-Residential category for their de- 
sign of the Kent Memorial Library in 
Suffield, Connecticut. 


be surrounded by things because they 
give hima nest to bein.” 


A visual application of his philosophy is 
apparent inthe relationship of people to 
books in the Suffield Library. Instead of 
stacking books, as all other libraries do, 
Platner perceived a library as a Series of 
small, scaled spaces of intimate character, 
much like astudy in one’s own home. So 
he created book alcoves, employing 
double-sided shelves of books to sur- 
round relatively small spaces, and then 
provided comfortable chairs in which to 
read and lovely views out onto the central 
garden court or the Suffield landscape. 


An immaculate designer, quality is Plat- 
ner’s passion as well as one of his most 
universally admired and discussed charac- 
teristics. The logic is simply that, if he is 
creating an environment for man, it must 
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be well done or that environment won't 
bea pleasant one. “People see something 
Warren’s done and want him. He’s a total 
interior designer,” says one architect. 
“His working drawings are so meticulous; 
every brick, every brick joint is drawn. 
And not only is every little part on each 
sheet well done, but the entire sheet has 
a logic to it.” 


The achievement of quality, according to 
Warren, is the result not of large amounts 
of money to spend (fully half his com- 
pleted projects have been modest or 
low-budget ones) but instead the result of 
the care and attention devoted to a proj- 
ect from its inception through comple- 
tion. “People tend to equate quality with 
money, which isn’t necessarily the case,” 
he says. “Опе reason that we can produce 
quality work thatis satisfactory to me is 
that we take the time to doit.” 


Before any work commences, care is 
taken to establish with a client exactly 
what his needs and objectives are, and to 
establish the needs of the people who 
will be using the building. Then designing 
is done with study models; building 
sketch models instead of depending en- 
tirely on drawings. “We do this with a 
structure so we can stick our heads inside 
and get а feeling of relationships.” 


Since it is the spirit of the building which 
matters, the study models allow the archi- 
tect to realize the effect of materials and 


to perceive the quality of the light, in itself 
the factor that determines both what peo- 
ple willsee and also the quality of the 
space itself. 


Itis not surprising that Warren became 
interested in the challenge of furniture 
design. “Afterall, if you’re producing 

the interior space of a building you’re also 
concerned with what’s inside it.” 


While not the only factor involved in 
furniture design, time, he says, isa very 
important one. To design furniture prop- 
erly for production requires that it be 
near-perfect — “а complete existence on 
its own,” in order for it to be manufac- 
tured without change, listed in catalogues 
and purchased for years. 


“So it takes years to conceive, design 

and develop furniture. Thus Гуе maybe 
five furniture designs оп the market,” Һе 
says. “Because | understand what good 
furniture design is, people credit me asa 
furniture designer, but it’s really a small 
part of my overall design work,” he adds. 


“We're more of a studio in the old sense, 
rather than an office,” says one of Plat- 
ner’s associates. Their work includes all 
normal architectural tasks but embraces, 
in addition, a variety of talents which arises 
tosome degree in every project, and 
which enables them to do a better job. 
Included in the work he does, Warren 

lists master planning, conceptual plan- 
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ning, building structures, landscape 
architecture, interior design (including 
the design of all furniture), graphics, 
decoration, art work and lighting design. 


“The important thing for the character 
of any piece of architecture is that every 
detail in itshould reinforce that charac- 
ter,” he says. As with all artists, the whole 
of what he does 15 greater than the sum 
of his parts; the methods and thoughts 
revealed here, without the catalyst of 
Platner’s creative imagination, remain 
only fragments of his perceptions. 


“Architecture is my profession and my life,” 


Warren says, “апа I care about my life.” м 
SSS SS SSS SSS SS 
Dorothy A. Beriss is a free-lance writer, 
editor and photographer who specializes 
in advertising, editorial and corporate 
communications. Among other publica- 
tions her work has appeared in Connecti- 
cut Magazine and Sunday Supplement 

to The Hartford Courant. 


DESIGNING A COMMERCIAL BUILDING? 


September-October 1975 


Coordinated communications are vital to modern 
business. Commercial buildings require sophis- 
ticated communications services like voice, data, 
teletypewriter and video systems. 


Underfloor ducts, conduit and riser systems, 
switchboards and equipment rooms must be 
planned early. Expensive rearrangements and 
unsightly exposed wiring can be avoided later on. 


For help in planning communications systems for 
your clients, call our BUILDING INDUSTRY CON- 
SULTANT. He knows communications. And he 
has experience in working with people who build. 
There’s no cost to you or your client for this serv- 
ice. You add the BUILDING INDUSTRY CON- 
SULTANT to your team without obligation. Just 
dial 1-800-922-2953, toll free from anywhere in 
Connecticut. 
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Federal Programs Conference 
Slated for San Francisco 


Key federalagency officials and members 
of Congress will meet with and brief 
architects and engineers at the fourth 
national A/E Federal Programs Confer- 
ence to be held in San Francisco, January 
29-30, 1976. 


The meeting will focus on such topics as 
the implementation of new federal Stan- 
dard Forms 254 and 255, future federal 
agency construction budgets, energy 
conservation, the issues of competitive 
bidding, and opportunities in the over- 
seas market. 


Participating in briefings will be officials 
from approximately 20 federal agencies, 
including the General Services Adminis- 
tration, the Departments of Defense, 
Housing and Urban Development, and 
Transportation, the Environmental Pro- 
tection Agency and others. 


The Conference is sponsored by the 
Committee on Federal Procurement of 
A/E Services (COFPAES), comprised of 
The American Consulting Engineers 
Council, The American Institute of 
Architects, The American Road Builders 
Association (Planning and Design Divi- 
sion), The American Society of Civil En- 
gineers, and The National Society of 
Professional Engineers. 


Advance registration forms for the Con- 
ference will be mailed out soon to mem- 
bers of the sponsoring organizations. 
For additional information contact Mar- 
shall E. Purnell, co-director of federal 
agency liaison, The American Institute 
of Architects, 1735 New York Avenue, 
N.W., Washington D.C. 20006. Tel (202) 
785-7 384. 


Philip Johnson, FAIA, Receives 
1975 Louis Sullivan Award 


The 1975 Louis Sullivan Award for Archi- 
tecture has been won by Philip Johnson, 
FAIA, New York City, an architect, critic 
and writer who for 40 years has beena 
dominant influence on American and 
world architecture. 


The Award, sponsored by the Bricklayers, 


Masons & Plasterers International Union 
of America and administered by The 
American Institute of Architects, is made 
once each two years to a practicing U.S. 
or Canadian architect whose work is 
judged to best exemplify the ideals and 


accomplishments of Louis Sullivan, whose 


News 


architectural work in the late 1890's and 
early 1900's won him recognition as the 
father of modern American architecture. 


Basis of the award is the submission of at 
least three and no more than five com- 
pleted projects. 


The 1975 Sullivan Award jury reported 
that the four projects submitted by John- 
son “аге as consistent in their level of 
concept and execution as they are in 

their diversity of scale, form, program 
and siting. Each is a highly intelligent and, 
perhaps most important, highly particular 
and appropriate project.” 


The Award and the $5,000 prize which 
accompanies it was presented to Johnson 
at the Union’s convention, September 15, 
in Atlantic City. 


Established in 1970 by the Bricklayers 
Union to demonstrate the concern of 
masonry craftsmen for architectural ex- 
cellence and environmental quality, the 
Sullivan Award previously was won by 
Ulrich Franzen, FAIA, New York City, 
and Hartman-Cox Architects, Washing- 
ton,D.C. 


Johnson was educated at Harvard Uni- 
versity and became Director of the De- 
partment of Architecture at the Museum 
of Modern Art in 1930. Two years later, 
he and Henry-Russell Hitchcock collab- 
orated on their widely influential book, 
“The International Style: Architecture 
Since 1922.” In the 1940's, Johnson com- 
pleted his architectural studies at Harvard, 
published the first edition of his book 
on Mies van der Rohe, and completed 


his first major architectural project, his 
own residence, the celebrated Glass 
House. 


Since then, Johnson has been responsi- 
ble for the design and construction of 
major museums, corporate headquar- 
ters, religious facilities and academic 
buildings throughout the U.S. and 
Europe 


Johnson submitted four projects inthe 
1975 Sullivan Award competition — the 
Burden Auditorium at Harvard, the Neu- 
berger Museum at Purchase, New York, 
the Kline Science Center at Yale, and his 
own ‘‘sculpture studio” in New Canaan, 
Connecticut 


The jury, composed of four practicing 
architects and one architectural student, 
chose Johnson from among 51 entries 
from architects in the U.S. and Canada. 
Members of the jury were Warren J. Cox, 
AIA, Washington D.C., chairman; Ulrich 
Franzen, FAIA, New York City; Robert 

B. Marquis, FAIA, San Francisco; Bernard 
Wood, FRAIC, Edmonton, Alberta, Cana- 
da, and president of the Royal Architec- 
tural Institute of Canada; Lucien Rough- 
ton, University of Wisconsin, Milwaukee, 
Wisconsin. 


The jury reportstated: “The overall 
quality of the entries staggered the jury 
....When our various prejudices, po- 
lemics and preconceptions had finally 
been thoroughly discussed, exhausted 
and (temporarily) discarded, Mr. John- 
son's buildings stood, purely and simply, 
on their own merits as architecture.” 


Interior of architect Philip Johnson’s sculpture studio. 
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State of Connecticut 
Architectural Registration 
Board has examined 

the qualifications of 

and finds that 

Harvey M. White 

has fulfilled the requirements 
of the Act providing for the 
licensing of Architects and 
is hereby authorized to 
practice architecture in 

the State of Connecticut. 


November 18, 1960 No. 1560 


EIL MRA 
Fanny з. мив 
а 
ТАР 779 
ГҮР J „2. 


ew A.R.B. Certificate 


new certificate has been designed for 
se by the Architectural Registration 
Board of Connecticut. The design, set in 
Iptima type, is the work of William 
/ondriska of West Hartford іп conjunc- 
ion with members of the Board. The 

ew certificates are available from the 
.R.B. office, 1985 State Street, Hamden, 
“t.,06511. Telephone 248-7696. The cost 
or the certificate 15 $5.00. 


Superior 
Craftsmen 


Partitions Inc. merges its 
talent and skill with those of 
the architect to create a wide 
range of interior effects. 


We work closely with 
designers and builders to 
provide complete interiors 
of superior quality and 
craftsmanship. 


Vaughan Systems 
Movable Walls 
Permanent Walls 
Finished Ceilings 
Drywall Systems 
Fire Proofing 
Sound Insolation 
Design Flexibility 
Quick Installation 


Partitions Inc. 


825 North Mountain Road 
Newington, CT 06111 
203 246-7441 
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HAC Engaged as Planning Consultant 


The Hartford Architecture Conservancy, 


under the direction of its co-founder 
and president, Tyler Smith, has been 


engaged as planning consultant їп а pub- 


lic architecture project funded jointly 
by the Connecticut Commission on the 
Arts and the Connecticut Humanities 
Council. 


Together, the Artsand Humanities agen- 


cies have pledged $11,000 toward the 


first aspect of an effort to heighten public 
awareness of buildings throughout Con- 


necticut that have been created with 
municipal, state and federal tax funds. 


Projecting the use of media, exhibits, 
public meetings and printed matter, the 
Conservancy hopes that a closer knowl- 
edge of the aesthetics and politics of 
past architecture will lead to the design 
of future buildings that have enduring 
value as public places. 


C-E Tec Gets $10.8 Million 
Nigerian Contract 


Combustion Engineering, Inc., has an- 
nounced that the Ministry of Economic 


Development and Reconstruction, East- 


Central State of Nigeria, has awardeda 
$10.8 million contract to C-E Tec, Inc 
a subsidiary in Waltham, Mass. 


During the two-year contract, the Massa- 
chusetts architecture, engineering and 
planning firm will provide master plan- 
ning for eight existing cities throughout 
the East-Central State, including Enugu, 
the state capital. The firm also will per- 
form regional planning and erosion 
control studies throughout the state, 

as well as engineering studies connected 
with the location and design of urban 
roads and bridges, water systems and 
supply, and environmental health systems. 


As part of the contract, C-E Tec will estab- 
lish a Center for Regional and Urban 
Studies in Nigeria to develop local exper- 
tise. A major university in the United 
States anda major university in Nigeria 
will participate in setting up the Center. 
The universities have not been selected 
as yet, according toa C-E Тес spokesman. 


C-E Tecisa family of professional firms 
of architects, engineers, planners, and 
environmentalists. The firms include 

CE Maguire, Inc. and ECODESIGN, INC. 
of New England; LBC & W, Inc. of the 
Mid-Atlantic States; Nelson, Haley, 
Patterson and Quirk, Inc. of the Rocky 
Mountain States; and Koebig & Koebig, 
Inc. of the West Coast. 


The Co-Project Directors for Regional 
Planning and Urban Design are Laurence 
Stephan Cutler, AIA and Sherrie Stephens 
Cutler, AIA. 


THINK SMALL. .. 


.. ТО SOLVE YOUR NEXT 
BIG PROBLEM 


Serving the New England Architect 


with quality models. 
... Our 10th year 
architectural 


MODEL ASSOCIATES: ноды mA, pii 


engineering 


Division of F. W. Dixon Co 


(617) 935-8855 


22 


REMODELING 
ОҢ, BUILDING? 


CONSIDER 
Pella ‘‘energy-tight’’ 


Casement Windows 


Lower fuel costs, reduce 
maintenance апа increase 
your comfort with (1) the nat- 
ural insulating qualities of 
wood, (2) a low maintenance 
exterior that needs no paint- 
ing, (3) double glazing and 
self-storing screens. (4) sash 
which cranks to center of 
opening for easy washing of 
outside glass, (5) soft vinyl 
weatherstripping that seals 
entire perimeter. Ask for our 
free brochure on Pella 
Products. 


LAURENCE R. SMITH, INC. 
68 Holmes Road 
Newington, Conn. 06111 
Phone: (203) 666-1527 


Branch Offices 


Darien, Conn. 
26 Heights Rd. 
Noroton Heights 
(203) 655-0711 


Madison, Conn. 

78 Bradley Rd. 
(203) 245-9701 
Waterbury, Conn. 
211 Schraffs Dr. 
Suite B-2 
(203) 754-3400 
North White Plains, М. У. 
700 North Broadway 
(914) 428-7260 


Millbrook, N.Y. 
Corner Franklin & Church Sts. 
(914) 677-3373 


Minges Associates Appoints 
Edward J. Kendrick 


Edward J. Kendrick has been appointed 
Director of Environmental Engineering 
for The Minges Associates, Inc., consult- 
ing engineering and planning firm of 
Farmington, Connecticut. 


James 5. Minges, president, emphasized 
that Mr. Kendrick’s extensive experience 
in government environmental projects 
will provide expanded service to the 
firm’s municipal and state clients. Chief 
among the firm’s major current projects 
in environmental engineering is the 
design of the $7.5 million advanced waste- 
water treatment facility for the Town 

of Plainville, Connecticut. The Environ- 
mental Laboratory of The Minges Asso- 
ciates, Inc. handles water and air pollution 
analyses for government, industrial, and 
private clients throughout New England. 


Mr. Kendrick received a Bachelor of 
Civil Engineering degree from Cornell 
University and has completed courses 

in Public Financial Administration and 
Urban Planning at the Graduate School 
of Public Affairs, State University of New 
York. He is a licensed Professional Engi- 
neer in New York and Vermont; a Diplo- 
mate of the American Academy of En- 
vironmental Engineers; anda certified 
Public Health Engineer and Grade I A 
Water Pollution Control Plant Operator 
in New York. 

His professional experience includes 
consulting engineering in the fields of 
water supply and distribution, and sewage 
collection andtreatment, both as designer 
and resident engineer on construction. 
Asaconsultant, he assisted in the estab- 
lishment of the Suffolk County (New 
York) Water Authority, one of the largest 
water authorities in the state. 


Mr. Kendrick has been Director of Envi- 
ronmental Health Services of Chemoung 
County (New York) Health Department 
and Executive Director of the Rockland 
County (New York) multi-municipal 
sewage program. He has been involved 
inthe administration of state grant pro- 
grams for studies. He also was a con- 
sultant at the Schools for Municipal Fiscal 
Officers annually conducted by the New 
York State Comptroller. 


NS 


ris th ggs‘Paint and 
Its Company” 94 ASYLUM STREET 


HARTFORD, CONN. 06101 


ARTISTS’ MATERIALS 
ARCHITECTURAL & DRAFTING SUPPLIES 


Edward J. Kendrick 


Women’s Design and Planning 
Conference, November 7-9 


A consortium of women design profes- 
sionals, representing the fields of archi- 
tecture, design, landscape architecture, 
planning and related visual media is 
having an Eastern Regional Design and 
Planning Conference, to be held atthe 
Boston Architectural Center the week- 
end of November 7-9. 


Conference issues will focus on facets 

of women working in the design profes- 
sions and will provide both a forum for 
simple dialogue between working women 
students and other interested people, as 
well as specific topic presentations and 
workshops. The conference hopes to 
explore resources, potentials and the 
current status of the working environ- 
ment for the woman design professional 
as Well as to explore relevant topics/issues 
dealing with expectations, aspirations, 
conflicts experienced by working women 
professionals. 


Informationand registration forms for the 


conference may be obtained by writing to 


Women’s Design and Planning Conference 
320 Newbury Street 

Boston, Massachusetts 02115 
(617) 868-2920 


522-0197 
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AIA Reorganizes Institute 
опог$ Program 


he American Insitute of Architects has 
announced the reorganization of its 
nstitute Honors program which recog- 
izes the highest standard of achieve- 
Vent in architecture and related fields. 


n previous years, the program awarded 
edals and citations to individuals and 
roups in several specific categories. The 
976 program will award identical AIA 
1edals in five broad categories. Accom- 
anying citations will specify the recip- 
ents’ achievements and identify the 
yerson in whose memory the medal is 
)eing given. 


he AIA Medal will be given to individuals 
nd groups іп the following categories: 


Artists and craftsmen whose work is 

elated to architecture: this category 

ould include candidates for the former 
ine Arts Medal and Craftsmanship 

edal; 
р. Illustrators and recorders of architec- 
uralaccomplishments: candidates for 
he former Architectural Photography 

edal, as wellas from the fields of film 
hnd television; 


В. Individuals or organizations who have 


inspired and influenced the architectural 
profession: former Allied Professions 
Medal, Industrial Arts Medal, Architec- 
ture Critics’ Medal, АТА Medal for Re- 
search, Whitney M. Young, Jr., Citation; 
4. Individuals or organizations respon- 
sible for a specific project related to ar- 
chitecture (a private or government build- 
ing program, public works project, а 
single book, etc.): former Citation of an 
Organization, Henry Bacon Medal, Ar- 
chitecture Critics’ Citation, and 

5. Individuals or groups responsible for 
specific accomplishments demonstrating 
the integration of several disciplines 
related to architecture: former Collab- 
orative Achievement in Architecture 
Medal. 

In addition to the Architectural Firm 
Award (which is unchanged) no more 
than ten awards will be given each year, 
and no more than three will be given 

in any one of the five categories. 


Jury for the 1976 Institute Honors Pro- 
gram: Robert F.Gatje, FAIA, New York 
City, Chairman; Isham O. Baker, AIA, 
Washington, D.C.; J. Carter Brown, Hon. 
AIA, Washington, D.C.; Bill N. Lacy, AIA, 
Washington, D.C.; Stanley Tigerman, 
AIA, Chicago; Elisabeth Kendall Thomp- 


2 i 
specializing in lighting equipment 


WESTINGHOUSE 


KLIEGL -STAGE CO. 
LAM 
PERFECLIGHT 


SEPCO FLOODLIGHTING 


298 Park Road 
West Hartford, Conn 
(203) 236-5941 


ANDY RESNISKY 


son, FAIA, San Francisco, and Steven А. 
Parshall, Urbana, 11. (student member). 


Updated Plywood Diaphragm 
Construction Guide Available 


“Plywood Diaphragm Construction,” a 
14-page guide from the American Plywood 
Association, has been updated to include 
the latest information for optimum design 
of plywood diaphragms. 


Through the use of design examples and 
discussion, tables and formulas, the 
technical brochure contains guidelines 
for the design of structural diaphragms, 
including such information as the calcu- 
lation of loads and diaphragm shears, 
determination of plywood panel layout, 
recommended nailing schedules, re- 
quired chord dimensions, calculation of 
deflection ratios and anchorage recom- 
mendations. The booklet also contains 
general discussions of the advantages 

of plywood diaphragms, plywood qual- 
ity considerations and examples of inno- 
vative uses of diaphragm construction. 


Fora free single copy of “Plywood Dia- 
phragm Construction,” write to the Amer- 
ican Plywood Association, 1119 A Street, 
Tacoma, Washington 98401. Ask for 

Form U310. 


School Communications Systems 


Strom Electronic Communications (for- 
merly Stromberg-Carlson) has announced 
the appointment of Tel-Rad Incorporated 
of Hartford as their exclusive sales and 
service distributor for Connecticut. 
Tel-Rad, with nearly thirty years experi- 
ence іп the field of communications sys- 
tems, is equipped to furnish installation 
and service maintenance by its factory- 
trained technicians. Architects, engi- 
neers and others requiring information 
оп the latest advances in school sound 
systems are invited to contact Joseph 
Ferla, general manager of Tel-Rad, at 

592 Park Avenue, Hartford. ш 


TURF STONE 


Butler Concrete’s New & Decorative Turf Stone for: Recommended Installation 
Erosion Control Driveways 1. Subfill/Compact 6 to 10 inches of crushed 
Roadways Patios stone 
Parking Areas Embankment Walls Sand Layer/Level 2 inches of graded sand 
Economical, durable, and decorative. Turf Stone is easy Paving/Place Turf Stone on the sand base 
to install year-round by unskilled labor. No mortar allowing 8” space between units 
required between joints. Turf Stone has 5000 PSI rating. Decoration/Fill open areas with washed 
stone or soil for the growth of grass 
or plantings 


Butler Concrete Products Co. 
West St., P.O. Box 183 
Middlefield, Ct. 06455 


в” - 2.7 square feet 


weight approximately 60 pounds. 
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Professional 
Services 


Electrical, and Civil 
Engineering 


10 North Main Street 
West Hartford, Conn. 06107 


CEnvir|and, К 
“Associates 


Environmental Land Management 
Development — Redevelopment 


Р.О. Вох 74 + Hadlyme, СТ 06439 • Phone (203) 526-9663 


BURTON & VAN HOUTEN DONOVAN, HAMMICK & 
ENGINEERS, INC. ERLANDSON 
Structural, Mechanical, ASSOCIATES, INC. 
= 


Mechanical & Electrical 
Consulting Engineers 
8 Ensign Lane 
Avon, Connecticut 06001 
Phone (203) 678-0771 


BOUNDS & GRIFFES 
ENGINEERS 
STRUCTURAL - CIVIL 
CODE REVIEW - STUDIES - REPORTS 
967 FARMINGTON AVENUE 
WEST HARTFORD, CONN. 06107 
523-4228 


STORCH, 
ENGINEERS 


Subsurface Investigations 
Laboratory Testing 


Soil Analysis & Reports 


ONE SIXTY ONE MAIN STREET 
WETHERSFIELD, CONN. 06109 


203-529-7727 


FRAIOLI - BLUM - YESSELMAN 
OF NEW ENGLAND 


A Professional Corporation 


STRUCTURAL ENGINEERING 
CONSULTANTS 
999 Asylum Ave., Hartford Ct. 06105 
Philip Wesler. P.E Richard R. Gossoo, Р.Е 


HALLISEY ENGINEERING 
ASSOCIATES.INC 


STRUCTURAL ENGINEERS 
17 WOODLAND STREET 


HARTFORD, CONNECTICUT 06105 
TEL: (203) 278-8267 


JOSEPH М. HALLISEY, Р.Е. 


GEOTECH,INC. 
Consulting Soils and Foundation Engineers 
Test Borings — Complete Inspection Service 

Laboratory and Field Soil Testing 


EDWARD М. GRECO. РЕ. 
52 TRUMBULL ST., NEW HAVEN.CONNECTICUT 
787-0266 


Specialists in Environmental Impact Statements 


Close 
Обе 
СИЕ 


449 Silas Deane Highway © Wethersfield, Ct 06109 


© SOCIO ECONOMIC ANALYSES 
@ NOISE INVESTIGATIONS 

Ф ECOLOGICAL ASSESSMENTS 
@ HYDROLOGICAL STUDIES 


(203) 563-9375 


JOHN L. ALTIERI, Р. Е. 
CONSULTING ENGINEERS 


MECHANICAL & ELECTRICAL 
ENGINEERING 


3 MORGAN AVENUE 
NORWALK. CONN. 069851 


203.866.5538 212.489.6275 


THE MINGES ASSOCIATES, inc. 


Environmental Engineering Building Engineering 
Land Planning Laboratory Analyses 


The Exchange, Farmington, Connecticut 06032 
203-677-1385 


BOOKS 


The Place of Houses, by Charles Moore, 
FAIA, Gerald Allen, and Donlyn Lyndon. 
Holt Rinehart and Winston, New York. 
278 pp., $17.95. 


Many of us who have read earlier writings 
by Charles Moore, the former Dean of 
the Yale School of Architecture, are famil- 
iar with his clear and informed method of 
conveying architectural ideas with words, 
revealing much the same clarity and 
forcefulness one finds in his buildings. 


Like his designs, his first book, written 
with a former student, Gerald Allen, and 
with his associate, Donlyn Lyndon, is full 
of history and wit. Itabounds with ideas 
about environmental design derived from| 
Moore’s theory of place. His articles іп 
Perspecta Numbers 6,9, 10 and 11 have 
been attempts to explore a way of doing 
architecture carefully keyed to under- 
standing the significance of the history of 
building. In Perspecta 6 he suggests that 
Hadrian’s Villa was a collection of places 
and forms Hadrian liked. In The Place 

of Houses Moore returns to this idea. 


After an exploration of Rooms, Machines 
and Dreams (three orders of architec- 
ture), the authors conclude: ‘‘Sothisis 
a pattern book after all (which) describes 
patterns that help you think about houses 
Weare not trying to impose shapes.” 
Ironically to those who do not under- 
stand the intricacies of Moore’s designs, 
his architecture appears to be dominated 
by shapes like the shed roof and, at the 
other extreme, the mad graphic forms of 
403 Elm Street in New Haven. 


In Moore’s designs, as in great poetry 
and music, there are multiple layers and 
meanings, an explicit order in response 
to specific needs - ‘metaphors of habi- 
tation”, to borrow his phrase. His many 
and marvelous stairs and stairways are 
invariably stairs and skylights, bookcases 
and art galleries -allat the same time. 


I’m reminded, in comparison, of a few 
other recent books which have similarly 
tried to relate a body of theory to the 
practical act of building. Scully's original 
Shingle Style, and his more recent The 
Shingle Style Today, seek to explore and 
define ways in which carpenters and 
architects have built in relation to the ma- 
terials available. The clearest comparison, 
however, is with Venturi’s Complexity 
and Contradiction, perhaps the most 
significant book on architectural theory 
in recent years. Both books are intellec- 


Connecticut Architet 


al studies of sorts. While Venturi’s 

lume tends to appeal to the layman 
ainly asa theoretical study, Moore main- 
ins from the outset that “anyone who 
hres enough can create a house of great 
orth” and proceeds to develop his 
guments in terms less confusing to the 
Dn-professional. 


и Kahn once queried one of Moore's 
ployees: “Аге you the one who puts 

p the arrows guiding people through 

$ houses?” — an obvious reference to 
e complexity of Moore’s designs. And 
pt, the link between the work of these 
о great architects is a complex study 
itself and the influence of Kahn’s work 
п Moore’s is clear. Moore has also had 
preat influence on his students and on 
s contemporaries, both through his 
asigns and his writings, and the process 
s been taken опе step further in The 


асе of Houses. һу John Merriman 


andbook of Solar and Wind Energy, by 
vyd Hickok. Cahners Publishing Com- 
iny, Boston. 125 pp., $20.00. 


ailable in November, this Cahners 
ecial Report opens up anew realm of 
pssible answers to the current energy 
isis. Designed for power engineers, 
пегру Company managers and others 
volved in long-range energy planning, 
e book considers the ideas to be con- 
fered and the facts to be weighed by 

e entrepreneur going into the non- 
ssil energy field. There is enough tech- 
cal detail to enable planners to judge 
juipment, methods and systems, along 
ith a thorough exploration of applica- 
эп ideas. 


e author strongly emphasizes that 
on-fossil energy already is an exploitable 
source, and discusses many types of 
Маг cells and practical new applications 
the age-old windmill. Regarding wind 
nergy potentials, he strongly urges that 
bomeone should go wind prospecting,” 
take long-term wind velocity surveys 
site selection studies. He also discusses 
hrious designs for both solar and wind 
cilities. 
oyd Hickok іѕ а professional technical 
riter and manager, now retired. From 
eend of WW Ито 1960, he served as 
»chnical Publications Manager for 
hboratory for Electronics, in Boston. The 
ithor is the founder of what is now the 
ciety of Technical Writers and Pub- 
bhers, and a member of the International 
ydrogen Energy Society. ш 


SEDGWICK MACHINE WORKS, INC. 
Dumbwaiters 
Residence Elevators 


‚ Manufacturing • Sales 
• Installation + Service 


E. V. HOWARD 
914) 454-5400 


P.O. BOX 630, POUGHKEEPSIE, NEW YORK 12602 
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THE ASSOCIATED SHEET METAL, ROOFING AND INSULATING CONTRACTORS 
NORTHERN DISTRICT OF CONNECTICUT 


19 LAUREL AVENUE WINDSOR, CONNECTICUT TELEPHONE 688-9651 


American Sheet Metal Works JosephH Day Company Northeastern Ventilating Co 
280 Brookside Ave Waterbury 16 Honey St Milford 271 John Downey Dr . New Britain 


G Bostwick Co H R Hillery Co Ernest Peterson, Inc 

41 Francis Ave Hartlord Box 186, Groton 1830 Broad St Hartlord 
Bristol Sheet Metal Works industrial Sheet Metal Works Portland Rooting Co 

7 Carlton St Wallingford 140 Boston Post Road, Orange Lake St Portland 
Capitol Ventilating Co Limbach Company В &S Contractors. Inc 

195 Maxim Road. Hartford 9 Goodman Place Bloomfield 4105 Maın St Waterbury 
С Я Cummings Co Liner-Atwill Co Shelton Rooting Co 

198-210 State St Meriden 729 М Mountain Rd . Newington 101 Water St Derby 
Dansky $ Rooting & Sheet Metal Works Morin Erection Co Southern N E Roofing Co 

22 Raymond Road West Hartford 683 Middle Turnpike Bristol Вох 1772 Hartford 


Proven ability demonstrated at GlenLochen, Glastonbury 


CARPENTRY CONTRACTOR 


CUSTOM WORK 


ELZEAR ROY 


4010 Mountain Road, W. Suffield, CT 
203/668-0740 


Comfort Control 
Specialists for 


Glen Lochen, | | Ar | Trane comrorr cones 
Glastonbury, Ct. W: il 


D 


COLONIAL TRANE 
AIR CONDITIONING 
COMPANY 


4 Northwood Drive/Bloomfield, Ct. 06002/(203) 243-8341 


kes 


Learn whet та 
us better 


ONE PHONE CALL WILL GET YOU 
THE ANSWER 


ALLIED PRINTING SERVICES, INC 

579 MIDDLE TURNPIKE, WEST 

MANCHESTER, CONNECTICUT 06040 
TELEPHONE 643-1101 
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CM. Frank Higgins 
© Co, Inc. 


| 
|| | Resilient Flooring 
CLARK-WATTS, INC. & Carpet Specialists 
ANNOUNCES THE OPENING 
OF NEW SHOWROOMS AT 
818 WINDSOR STREET 
HARTFORD, 06120 780 NORTH MOUNTAIN ROAD 


Featuring Knoll, Westinghouse ASD Group, NEWINGTON, CT. 06111 
John Adden, & Harter PHONE: 249-6826 
Complete Interior Design and Space Planning 


telephone (203) 524-5933 


ҮК 
Koon “Arts! 
ART NEEDS FOR — 


latexite 


ACRYLIC COLOR 
SEALER/SURFACER SYSTEM 
for all-weather tennis courts, play 
areas, patios, traffic islands, masonry Architects- Engineers. etc 
Resilient e Non-Fading ® Weather-Proof .. REPROGRAPHIC... 
Won't Peel, Crack, or Chalk Photostats . Blueprints 
FREE Brochure, Spec. Sheets, Swatch Card РАМТ и 


‚. FINE ARTS... 


Custom Frames etc 


.. COMMERCIAL ... 
Advertising & Illustrating 


. TECHNICAL... 


Rone 


TENNIS COURT CONSTRUCTION, 
SURFACING, ACCESSORIES 


COPELAND Koenig & Company 
Г COMPANY, Inc. 
131 Willow St., Cheshire, Ct. 06410 are moving to 
Че 999 Farmington Avenue 
West Hartford 
same phone number 
(203) 728-3406 


same super service 
Serving the Arts Since 1933 


Connecticut Architee 


ptember-October 1975 


к= meg? нех 


S 


Replete with character, rich and rustic in texture, it lends itself to innumerable pattern 
possibilities for interior and exterior walls. Compliment your good taste with quality Concrete 
Masonry Units that are naturally Durable, Fire-safe and practically Maintenance Free. 
Autocalved (preshrunk) Plasticrete Roman Roughs are available in several different colors, 
in nominal 4”, 8” and 12” thicknesses, with face dimensions of 4” x 16”, Solid and 

Cored units. Other sizes and colors made on special order. 

Send for FREE detailed literature. 


plasticrete Corporation 


1883 Dixwell Avenue, Hamden, Connecticut 06514 • Tel: 288-1641 


Е OF Tim, 
RS ае, 


АПС 


AMERICAN ШУ 
MOUOnalSNGS 


Reduce on-site 
construction costs 
with UNA-LAM. 


AN 
/ Unadilla. 
( "a minated products 


A Division of Unadilla Silo Company Inc. 
Dept. 08102, Unadilla, N.Y. 13849 
Tel. 607/369-9341 


LAMINATED WOOD BEAMS, ARCHES & TRUSSES • WOOD DECKING 


. Nevele Ski/Skate Chalet, Ellenville, N.Y. 
Architect: Dennis Jurow 


у 2. Wentworth by the Sea, Portsmouth, М.Н. 


Architect: Maurice E. Witmer, AIA 


, 3. Glen Lochen, Glastonbury, Conn. 


Callister, Payne & Bischoff— 
Community and Site Planners 

4. Auburn Mall, Auburn, Mass. 
Architect: Meyer, Kasindorf & Mancino 


Una-Lam (Structural Glued 
Laminated Timber) is engineered 
to exacting specifications that can 
reduce costly job site delays. 

Our sales force pride them- 
selves in their proven ability to 
provide cooperative planning and 
assistance at all levels, including 
unique shop assemblies, prompt 
deliveries and precise follow-thru 
on routine details. We're big 
enough to produce your job without 
loss of the individual attention you 
deserve, regardless of job size. 

Results? Cost efficiencies and 
on-time construction schedules 
that meet your cost-control 
requirements. 

Una-Lam...the competitive 
material with the natural beauty of 
wood and unlimited design 
potential whatever the application. 
Get all the facts... write or 
phone today. 


